Peter Zumthor was born on April 26,
1943, the son of a cabinet maker,
Oscar Zumthor, in Basel, Switzerland
He trained as a cabinet maker from
1958 to 1962. From 1963-67, he
studied at the Kunstgewerbeschule,
Vorkurs and Fachklasse with further
studies in design at Pratt Institute in
New York.

Deter Zumthor



| used to take hold of it when | went
into my aunt's garden. That door
nandle stil seems to me lke a special
sign of entry into a wold of different
moods and smells. | remember the
sound of the gravel under my feet, the
soft gleam of the waxed oak staircase,
| can hear the heavy front door closing
behind as | walk along the dark
corridor and enter the kitchen, the only
really brightly lit room in the house.

Looking back, it seems as f this was
the only room in the house in which
the ceiing did not disappear into
twilight; the small hexagonal tiles of the
floor, dark red and fitted so tightly
together that the cracks between
them were almost imperceptible, were
hard and unyielding under my feet, and
a smell of ol paint issued from the
kitchen cupboard.
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Bruder Klaus Field Chapel



Bruder Klaus Field Chapel



“To me, buildings can have a beautiful
slence that | associate with attributes
such as composure, self-evidence,
durability, presence, and integrity, and
with warmth and sensuousness  as
well; a building that is being itself, being
a building, not representing anything,
just being.”



St. Benedict's Chapel



St. Benedict's Chapel



“When | start, my first idea for a
building is with the material. | believe
architecture is about that. It's not
about paper, it's not about forms. It's
about space and material”



Thermal Vals



Thermal Vals




‘The meander, as we cal it is a
designed negative space between the
blocks, a space that connects
everything as it flows throughout the
entire  building, creating a peacefully
pulsating rhythm. Moving around this
space means making discoveries. You
are walking as if in the woods.
Everyone there is looking for a path
of their own.”



Serpentine Callery Pavilion 2011



Serpentine Callery Pavilion 2011



| do not work for money; I'm not
going for commerdial projects. I go for
projects where | can put my heart into
it and which | think are worthwhile’






